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of	the	aesthetic	and	political	representation	of	people	with	intellectual	disabilities	as	either	a	teleological	narrative	of	progression	toward	utopian	inclusion	or	a	melancholy	mourning	of	trauma,	loss	and	lack.	The	intention	of	the	genealogical	approach	taken	by	this	thesis	is	to	show	how	a	close	reading	of	moments	of	theatrical	performances,	taking	into	account	specific	historical,	geographical	and	cultural	contexts,	can	interrogate	how	the	‘intellectual	disability’	of	that	particular	time	was	understood,	framed,	positioned	and	constructed	from	within	these	performances.		This	gives	a	highly	particular	focus	to	the	thesis	but	it	is	hoped	that	this	is	a	focus	that	can	allow	for	various	forms	of	contextualization.		The	thesis	has	a	focus	on	actors	with	intellectual	disabilities	but	these	actors	are	obviously	caught	up	and	constructed	in	other	intersectional	subjectivities	that	include	ethnicity,	gender	and	gender	preference.	They	operate	in	institutional	and	working	environments	within	changing	patterns	of	economic	and	labour	relations	over	the	period	1963	to	2013,	a	period	that	sees	a	transition	from	economies	of	care,	of	a	welfare	state	and	of	social	and	curative	therapies	to	those	of	laissez	faire	models	of	precarity	and	autonomy	under	neoliberalism.			In	 a	 similar	 way	 the	 case	 studies	 of	 this	 thesis	 are	 of	 theatrical	performances	 that	 take	 place	 at	 specific	 points	 in	 the	 wider	 context	 of	developments	in	theatre	and	performance	during	this	period.	The	development	of	theatre	involving	actors	with	intellectual	disabilities	is,	of	course,	caught	up	in	the	 development	 of	 theatre	 involving	 actors	without	 disabilities.	 Over	 the	 last	fifty	 years	 these	 developments	 include	 a	 movement	 away	 from	 the	 theatre-director	 as	 tyrant	 and	 spoken	 text-based	 model	 of	 theatrical	 performance	 to	modes	 of	 ensemble	 practice,	 non-linear	 narrative	 and	 a	 deconstructing	 of	 the	
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centrality	and	privileging	of	the	script	or	spoken	text	as	primary	site	of	meaning.	These	 developments	 have	 been	 classed	 as	 a	 move	 away	 from	 a	 ‘dramatic	theatre,’	that	still	operates	to	a	great	extent	in	accordance	with	the	principles	of	Aristotelian	 dramatic	 aesthetics,	 to	 what	 Lehmann	 has	 termed	 ‘postdramatic	theatre.’	 In	 many	 ways	 theatre	 involving	 actors	 with	 intellectual	 disabilities	might	 seem	 well	 suited	 to	 this	 stage	 in	 the	 development	 of	 theatrical	performance	with	its	de-prioritization	of	 linear	narrative	and	deconstruction	of	the	 certainties	 of	 characterization	 and	 other	 coherences	 of	 theatrical	meaning	making.	 	 A	 note	 of	 caution,	 however,	 needs	 to	 be	 sounded	here.	 Both	 ‘theatre’	and	 ‘intellectual	 disability’	 are	 not	 givens	 or	 ontological	 essences	 that	 might	afford	 a	 conceptual	model	 in	which	 one,	 theatre,	 may	 be	 use	 to	 represent	 the	other,	intellectual	disability.		They	are	both	terms	that	are	highly	contentious	and	both	implicated	in	the	problems	of	the	politics	of	representation	and	this	is	one	of	 the	 reasons	 why	 I	 choose	 to	 include	 the	 shifting	 meanings	 of	 these	 terms	within	a	consideration	of	 ‘theatricality’	and	 ‘incapacity’	 terms	that	 I	believe	are	indicators	of	processes	rather	than	of	fixed	categories	or	identities.			The	 second	 performance	 that	 I	 have	 selected	 in	 this	 genealogical	approach,	 the	 performance	 documented	 in	 Chris	 Noonan’s	 Stepping	 Out	 is	included	 as	 it	 represents	 an	 example	 of	 a	 community	 theatre	 approach	 to	 the	devising	of	 performance	based	upon	 the	premise	 that	 an	 introduction	 to	 ideas	and	practices	of	creativity	to	a	disadvantaged	section	of	the	population	leads	to	emancipation	 and	 empowerment.	 	A	 close	 reading	of	Stepping	Out	reveals	 that	this	 emancipation	 and	 empowerment	 is	 of	 a	 particular	 idea	 of	 ‘self’	 and	 the	methodology	of	the	director,	Aldo	Gennaro	in	fact	facilitates	the	emancipation	of	his	own	conception	of	‘self’	as	outsider	and	deviant	and	is	inflected	with	his	own	
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sense	of	self-discovery,	self-disclosure	and	urge	to	self-annihilation	 in	drag	and	camp.	 	 	 The	 amateur	 theatricality	 he	 imposes	 upon	 the	 lead	 performer	 in	 a	process	of	rote	mirroring	and	imitation	is	in	tension	with	those	moments	of	the	presence	 of	 the	 body	 in	 desire,	 a	 repressed	 homosexual	 desire.	 	 Conventional	theatrical	representation	and	the	assumed	therapeutic	and	social	efficacy	of	this	form	of	theatre	is	subverted	by	both	the	‘crip	art	of	failure’	and	the	‘queer	art	of	failure’	and	their	intersection.			The	 second	 chapter	 also	 explores	 a	 comparison	 between	 Gennaro’s	methodology	of	 imitation	with	 that	of	Robert	Wilson	 in	his	collaborations	with	Raymond	 Andrews	 and	 Christopher	 Knowles.	 	 Wilson	 seeks	 to	 imitate	 the	assumed	creativity	of	the	young	men	with	disabilities	who	stand	as	both	muses	and	preceptors	of	his	exploration	of	his	sense	of	his	own	‘intellectual	disability’	and	of	performance.	 	 I	argue	that	he	 invests	Knowles	with	the	attributes	of	 the	
enfant	 sauvage	 and	 the	 idiot	 savant,	 tropes	 that	 continue	 to	 inform	 the	subsequent	 involvement	 of	 people	 with	 intellectual	 disabilities	 in	 theatre.	 	 A	consideration	of	Wilson’s	work	is	also	important	in	that	it	is	an	early	example	of	the	positioning	of	people	with	 intellectual	disabilities	within	the	avant-garde	of	theatrical	 performance	 rather	 than	 within	 commercial	 cinema	 or	 community	theatre.			In	 chapter	 three	 I	 then	 show	 how	 all	 three	 of	 these	 discourses	 and	practices	of	involving	people	with	intellectual	disabilities	within	different	frames	of	 theatrical	 performance	 are	 radically	 disrupted	 in	 Schlingensief’s	 2000	work	
FreakStars	 3000.	 This	 is	 a	 mock	 documentary	 that	 leads	 to	 a	 risible	 but	provocative	public	performance	in	a	respected	theatrical	venue	and	at	the	same	time	Schlingensief	offers	 a	pranksterish	 take	on	 the	 fashionable	 ‘social	 turn’	 in	
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contemporary	 performance	 exemplified	 by	 the	 Reality	 Trend	 and	 other	relational	aesthetic	practices.		His	project	is	intermedial:	it	generates	a	confusion	or	anxiety	over	who	constitutes	 the	public	or	audience	of	 the	project	and	over	what	 constitutes	 the	 performance	 and	 in	 particular	 explores	 the	 ethics	 of	 the	participation	 and	 agency	 of	 people	 with	 intellectual	 disabilities	 by	 presenting	what	 appear	 to	 be	 highly	 unethical	 performance	 practices	 which	 are	 in	 fact	provocative	 interrogations	 of	 the	 ethics	 of	 performance	 of	 people	 with	intellectual	 disabilities.	 	 Through	 postmodern	 parody	 he	 renders	 explicit	concerns	 over	 the	 mediatization	 of	 the	 presence	 of	 people	 with	 intellectual	disabilities	 that	 are	merely	 implied	 in	 close	 readings	 of	A	Child	 is	Waiting	and	
Stepping	 Out.	 	 Although	 FreakStars	 3000	 is	 chronologically	 prior	 to	 the	performances	 by	 Back	 to	 Back	 Theatre	 and	 Jérôme	 Bel	 and	 Theater	 HORA	considered	 in	 this	 thesis	 it	 is	 in	many	ways	more	radical	 in	 its	approach	to	 the	challenging	of	 the	 aesthetics,	 the	 ethics	 and	politics	 of	 this	 form	 than	 the	 later	performances.		The	three	performances	by	Back	to	Back	Theatre	need	to	be	 included	in	this	genealogy	as	they	represent	the	work	of	possibly	the	world’s	leading	theatre	company	involving	people	with	intellectual	disabilities.		Their	work	has	reached	a	global	audience	and,	in	response	to	audience	feedback,	they	bring	the	debates	on	the	agency	of	people	with	intellectual	disability	in	theatrical	performance	on	to	the	stage	where	arguments	and	counter-arguments	are	made	by	people	with	intellectual	disabilities	both	textually,	as	spoken	dialogue,	and	performatively	by	their	 presence.	 	 The	 final	 section	 of	 chapter	 three	 consists	 of	 a	 detailed	consideration	 of	 critical	 and	 academic	 responses	 to	 Jérôme	 Bel	 and	 Theater	HORA’s	Disabled	Theater.	This	is	included	as	it	illustrates	how	the	debates	about	
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the	 aesthetics	 and	 efficacy	 of	 theatre	 involving	 people	 with	 intellectual	disabilities	 have	 entered	 the	 academy.	 Although	 Bel’s	 project	 is	 the	 last	 to	 be	considered	 in	 many	 ways	 it	 reiterates	 and	 revisits	 the	 concerns	 of	 the	productions	 previously	 discussed	 in	 the	 thesis,	 in	 particular	 the	 work	 of	Cassavetes	 and	 Wilson.	 	 His	 attempt	 to	 stand	 back	 and	 create	 a	 Duchampian	social	and	aesthetic	experiment	is	complicated	by	the	fact	that	he	undertakes	this	experiment	with	experienced	performers	 from	an	established	 theatre	company	of	actors	with	intellectual	disabilities.	 	Since	Cassavetes	discovered	the	children	in	 the	 Pomona	 State	 Hospital,	 or	 Gennaro	 discovered	 the	 residents	 of	 the	Sunshine	 Home	 or	Wilson	 discovered	 Knowles	 the	 field	 has	 moved	 on:	 	 Bel’s	discovery	is	much	more	problematic.		While	the	notion	of	history	or	tradition	is	problematic	in	this	field	of	performance,	part	of	the	raison	d’être	of	this	thesis	is	that	 it	 is	 time	 to	 acknowledge	 the	 achievements	 of	 actors	 with	 intellectual	disabilities	over	the	past	fifty	years	and	to	recognize	their	contribution	not	only	to	disability	culture	but	also	their	resistant	and	subversive	interventions	in	more	dominant	theatrical	cultures	and	discourses.		The	 analytical	 methodology	 of	 this	 thesis	 is	 taken	 from	 performance	studies	and	theatre	studies.	 	I	employ	a	close	reading	of	theatrical	performance	that	focuses	on	the	analysis	of	elements	such	as	the	dramaturgy,	the	movements	of	 bodies	 in	 space	 and	 time,	 the	 use	 of	 theatrical	 technology	 and,	 where	appropriate,	 the	 configuration	 of	 the	 performance	 to	 the	 audience	 and	 an	investigation	of	 the	transmission	of	affect	between	performers	and	audience.	 	 I	pay	particular	 attention	 to	how	 the	presence	 and	 the	 representation	of	 people	with	 intellectual	 disabilities	 is	 negotiated	 within	 the	 dispositifs	 of	 theatre,	documentary	 or	 performance	 art.	 	 While	 I	 refer	 to	 the	 archive	 around	 the	
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devising,	rehearsal	and	reception	of	 these	 theatrical	performances,	 the	 focus	of	the	 thesis	 is	 on	 how	 politics	 and	 aesthetics	 play	 out	 within	 the	 theatrical	performance.			Questions	 of	 what	 constitutes	 the	 presence	 and	 participation	 of	 people	with	intellectual	disabilities	in	theatrical	performance	are	asked	throughout	the	thesis,	but	it	 is	my	intention	to	employ	a	methodology	of	sustained	questioning	as	an	acknowledgement	that	there	is	no	one	discourse	of	truth	that	can	provide	definitive	 judgments	 and	 answers.	 	 The	 politics	 and	 aesthetics	 of	 this	 type	 of	theatre	emerge	from	within	a	network	of	discourses,	imperatives	and	responses	that	 includes	 the	 stated	 or	 implicit	 intentions	 of	 a	 director	 or	 company,	 the	negotiation	 of	 relationships	 in	 the	 devising	 and	 rehearsal	 process,	 the	connections	between	performers	and	audience	 in	the	moments	of	performance	and	the	archives	of	experience,	critical	and	otherwise,	that	continue	to	exist	after	the	performance	event.		While	 the	 focus	 of	 the	 thesis	 is	 on	particular	methodologies	 taken	 from	performance	studies,	the	thesis	has	also	been	informed	by	disability	studies	and	the	growing	body	of	analysis	of	the	categorization	and	lived	experience	of	people	with	 intellectual	 disabilities	 and	 the	 development	 of	 movements	 for	 self-advocacy	and	of	disability	culture	that	has	resulted	in	an	increasing	presence	of	the	 voices	 of	 those	 deemed	 to	 be	 cognitively	 different.	 	 My	 primary	 focus,	however,	 is	 on	 the	 specific	 presentation	 and	 representation	 of	 people	 with	intellectual	 disabilities	 within	 the	 aesthetic	 space	 and	 time	 of	 theatrical	performance	 and	 how	 this	 intersects	 with	 the	 experience	 and	 perception	 of	people	with	 intellectual	disabilities	outside	 this	aesthetic	 space	and	 time.	 	This	intersection	 is	 also	 a	 confounding	 or	 overlapping	 of	 aesthetics	 and	 politics	 in	
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what	Rancière	terms	‘the	distribution	of	the	sensible.’	 	 I	mean	by	the	politics	of	theatre	 involving	 people	 with	 intellectual	 disabilities	 not	 merely	 the	 issues	 of	social	exclusion	and	access	to	civil	and	human	rights	for	such	people,	important	though	these	are,	but	also	the	politics	of	performance	and	representation	which	is	a	politics	that	plays	out	at	the	level	of	the	negotiations	of	power	and	practices	of	creating	theatre	that	are	deemed	aesthetic.			 The	emphasis	of	 the	 thesis	 is	on	performance	studies	approaches	 to	 the	consideration	 of	 presence	 and	 representation.	 	 There	 are	 of	 course	 other	methodologies,	even	within	performance	studies,	 that	could	be	brought	to	bear	to	investigate	the	question	of	the	agency	of	people	with	intellectual	disabilities	in	theatrical	performance,	 including	broadly	ethnographic	approaches:	 interviews	with	participants,	performers,	creative	and	audience	members.		I	have	chosen	to	concentrate	 on	 close	 observational	 analysis	 of	 the	 various	 forms	 of	 texts	 in	operation	 in	 performance	 as	 I	wish	 to	 explore	 the	discussion	of	 agency	within	the	subjunctive	mode	of	theatrical	performance.	 	 	The	considerations	that	often	coalesce	around	the	notion	of	the	‘agency’	of	people	with	intellectual	disabilities	in	 performance	 are	 complex,	 given	 that	 the	 ‘agency’	 of	 the	 actor	 or	 even	 the	deviser	 is	 only	 a	 part	 of	 a	 much	 bigger	 picture	 in	 the	 aesthetic	 and	 political	efficacy	 of	 a	 piece	 of	 theatre.	 How	much	 ‘agency’	 does	 any	 non-disabled	 actor	have	within	a	much	wider	process	of	performance	creation	and	reception?			The	situation	 of	 the	 actor	 with	 intellectual	 disabilities	 is,	 admittedly,	 one	 that	 is	perceived	to	be	fraught	with	greater	possibilities	of	exploitation.	 	This	thesis	is,	however,	 centrally	 concerned	with	 examining	 and,	 to	 some	 extent,	 challenging	this	 perception:	 firstly	 because	 ‘agency’	 is	 a	 problematic	 term	 with	 regard	 to	theatrical	 performance	 where	 the	 ‘actor’	 is	 somebody	 who	 both	 appears	 in	
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Regardless	of,	or	perhaps	because	of,	this	tension	in	its	genesis,	the	performance	of	“the	children”,	however,	remains	arresting	and	affecting.		Their	performance	arrests	the	flow	of	time	of	the	representational	cinematic	narrative	and	disrupts	the	intended	meta-narrative	of	the	social	issues	film	of	a	progessive	journey	towards	inclusion.		This	arresting	and	disruptive	force	is	achieved	by	a	presentation	of	the	actors	with	intellectual	disabilities	that	is	sensitive	enough	to	allow	their	humour	and	their	anxieties	to	peep	through	the	various	narrative	frameworks	imposed	upon	them:	a	presentation	that	allows	for	their	affective	presence	as	well	as	their	mediated	presence.	Cassavetes’	film	does	not	present	the	theatrical	or	the	cinematic	performance	as	a	seamless	process	of	representation	and	communication.	The	actors	with	intellectual	disabilities	are	allowed	to	find	theatrical	performance	itself	at	once	amusing,	anxiety-provoking	and	strange	from	within	the	performance.	This	performativity	of	their	performance	anticipates	much	later	developments	in	the	concept	of	theatricality.			 The	 stated	 intention	 of	 the	 documentary	 Stepping	 Out	 is	 to	 chart	 the	“birth	of	a	theatre	of	the	mentally	handicapped”	but	a	close	analysis	reveals	how	the	performance	that	eventually	arrives	on	the	stage	of	the	Sydney	Opera	House	is	 implicated	 in	 a	 number	 of	 other	 social	 performances.	 These	 include	 the	performance	 of	 the	 institution	 and	 other	 related	 organizations	 as	 being	progressive	 and	 enlightened	 in	 the	 treatment	 of	 people	 with	 intellectual	disabilities.	These	include	the	specific	performance	of	Aldo	Gennaro,	the	director,	as	 an	 artist,	 therapist	 and	 outsider	 whose	 liminality	 qualifies	 him	 to	 be	 a	facilitator	 of	 the	 creativity	 of	 the	 disadvantaged.	 These	 include	 the	 social	performances	of	difference	 in	 the	world	outside	 the	 institution	 that	are	 clearly	meant	 to	 call	 attention	 to	 the	 documentary	 spectators’	 own	 perceptions.	 They	
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also	of	 course	 include	 the	performance	of	 the	 residents:	 as	 cheerful,	 compliant	members	of	the	institution	and	as	self-deprecating	Australians.	At	a	deeper	level	than	 these	 performances	 of	 “passing,”	 the	 documentary	 implies	 another	performance	required	of	people	with	intellectual	disabilities:	the	self-policing	of	their	desire.			The	performances	of	the	body	in	desire	in	the	documentary	include	the	performative	veiling	of	that	desire	in	drag	and	camp.				 What	remains	through	the	various	 levels	of	performance	and	mediation,	is	 the	 distinctive	 voice	 of	 Romayne	 Grace,	 the	 female	 narrator,	 the	 distinctive	physical	presence	of	Chris	Dobbins,	his	and	the	others’	intense	relationship	with	Aldo	 Gennaro	 and	 the	 joy	 of	 performance	 of	 the	 other	 residents.	 	 Although	Gennaro’s	methodology	 appears	 to	 be	 the	most	 prescriptive	 of	 any	 directorial	approach	 examined	 in	 this	 thesis	 the	 documentary	 makes	 clear	 that	 in	 that	particular	historical	and	geographical	context	his	approach	to,	and	relationships	with,	the	residents	of	the	Sunshine	Home	was	of	a	different	order	emotionally	to	their	 relationship	 with	 the	 routines	 of	 institutionalized	 care	 in	 the	 Sunshine	Home,	a	home	away	from	all	‘normal’	ideas	of	home	for	the	rest	of	their	lives.				 I	have	made	a	comparison	between	what	the	documentary	shows	of	Gennaro’s	theatrical	and	therapeutic	methodology	with	what	the	archive	shows	of	Robert	Wilson’s	methodology	in	his	collaborations	with	Christopher	Knowles	and	Raymond	Andrews.		The	intention	of	the	comparison	is	to	highlight	how	the	problem	of	the	moral	or	ethical	aporia	highlighted	in	the	analysis	of	A	Child	is	
Waiting	remains	unresolved	in	these	subsequent	theatrical	and	therapeutic	practices.	This	aporia	is,	at	root,	an	inequality	in	the	intersubjective	relationships	between	an	‘us’	meaning	people	without	intellectual	disabilities	and	a		‘them’	meaning	people	with	intellectual	disabilities.		
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	 This	aporia	remains	whether	the	methodology	for	creating	theatre	is	one	in	which	people	with	intellectual	disabilities	mirror	and	are	required	to	emulate	the	aesthetic	palate	and	performance	techniques	of	non-disabled	facilitators	or	whether	this	mirroring	or	emulation	is	reversed	so	that	non-disabled	people	seek	to	inhabit	the	movement	and	language	of	those	with	intellectual	disabilities	in	order	to	understand	or	empathize	with	their	perspectives.	Both	methodologies	are	predicated	on	an	inequality	in	intersubjective	relationships.		While	the	work	of	both	Aldo	Gennaro	and	Robert	Wilson	represent	interesting	stages	in	the	development	of	this	type	of	theatre,	the	basic	assumptions	about	these	intersubjective	relationships	mean	that	the	work	remains	caught	up	in	the	double	bind	of	this	ethical	aporia.		This	is	important	to	identify	because	these	basic	assumptions	of	inequality	continue	to	inform	much	work	in	this	area	to	the	present	time,	often	compromising	overt	intentions	to	empower	and	include.		 The	question	then	needs	to	be	asked	whether	it	is	possible	to	reconfigure	this	intersubjective	relationship	or,	at	the	least,	to	acknowledge	this	underlying	aporia.		I	believe	that	FreakStars	3000,	especially	in	the	wider	context	of	Christoph	Schlingensief’s	work,	marks	a	potential	turning	point	in	the	reconfiguration	of	this	aesthetic	and	political	relationship	between	people	with	and	without	intellectual	disabilities	in	theatrical	performance.		Schlingensief	proceeds	to	negotiate	relationships	in	which,	after	Rancière,	equality	between	people	with	and	without	intellectual	disabilities	is	already	assumed	as	a	starting	point	and	is	not	something	to	be	remediated	or	redeemed.		This	leads	him	to	a	way	of	working	with	actors	with	intellectual	disabilities	that	is	equivalent	to	how	he	works	with	any	other	collaborators:	refugees,	drug	addicts,	opera	singers	or	
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film	and	theatre	actors.		A	fundamental	principle	of	his	artistic	methodology	was	what	he	termed	self-provocation,	regardless	of	the	‘self’	concerned	or	indeed,	at	a	deeper	level,	a	provocation	of	the	assumption	of	an	autonomous	self.		A	Nietzschean	questioning	of	all	values	enabled	him	to	afford	actors	with	intellectual	disabilities	the	dignity	of	being	undignified.		He	had	a	Rancièrian	suspicion	of	ethics	in	performance	and	the	ethical	treatment	of	publics	and	performers	from	disadvantaged	sections	of	society.	In	this	respect	his	work	anticipates	the	discussions	of	the	ethics	of	the	participation	of	people	with	intellectual	disabilities	that	has	been	taking	place	from	within	twenty	first	century	theatrical	performance	involving	people	with	such	disabilities.	Although	his	work	often	explored	a	fine	line	between	provocation	and	exploitation	and	courted	the	risk	of	‘unethical’	behaviour,	I	believe	that	he	made	a	radical	contribution	to	what	is	becoming	possible	for	this	form	of	theatre.		 The	possibilities	that	the	work	of	Schlingensief	opened	up	have	been	taken	up	by	the	recent	work	of	Back	to	Back	Theatre,	a	company	who	have	developed	a	performance	practice	after	many	years	of	development	within	a	community	and	therapeutic	context	to	a	point	where	they	can	now	afford	the	luxury	of	working	over	a	long	period	of	development	with	a	small	regular	ensemble	of	actors	with	intellectual	disabilities.	Theirs	is	an	ongoing	practice	in	which	within	in	each	new	production	they	can	set	new	challenges	for	particular	members	of	the	ensemble	and	in	which	productions	are	in	dialogue	with	each	other	across	their	oeuvre	and,	with	the	post-show	discussion,	in	a	particular	dialogue	with	audience	responses	and	expectations.	They	are	probably	the	group	working	in	this	area	of	theatre	that	have	afforded	the	most	developmental	practice	to	their	performers	and,	therefore,	to	the	perceptions	of	a	wider	
	 321	
audience	of	what	actors	with	intellectual	disabilities	are	capable	of	in	performance.					 The	ongoing	development	of	their	oeuvre	is	crucial	to	consider	in	terms	of	the	questions	this	thesis	is	asking.		The	focus	of	my	investigation	has	been	on	close	readings	of	three	recent	productions.		Small	metal	objects	took	this	form	of	theatre	into	a	reconfigured	public	space	to	question	assumptions	of	commonality	between	and	amongst	people	with	and	without	intellectual	disabilities.		Food	
Court	opens	up	the	possibilities	of	actors	with	intellectual	disabilities	enacting	abuse,	bullying	and	violence	as	perpetrators	rather	than	the	victims	that	they	are	assumed	to	be.	It	also	develops	the	interrogation	of	the	spectator’s	faculties	of	hearing	and	seeing	that	was	such	a	feature	of	small	metal	objects.	Ganesh	versus	
the	Third	Reich	explicitly	and	performatively	addresses	the	issue	of	who	can	tell	what	stories	and	for	whom,	an	issue	that	continues	to	haunt	this	form	of	theatre.			I	have	in	addition	to	attending	Back	to	Back	performances	and	viewing	and	re-viewing	archive	performance	videos,	had	a	continuing	dialogue	with	members	of	the	creative	team	and	the	performers.	It	is	in	an	analysis	of	Back	to	Back’s	work	that	I	feel	that	my	own	twelve	years	of	experience	of	exploring	theatre	with	actors	with	intellectual	disabilities	has	been	most	influential.		This	is	difficult	to	quantify	and	somewhat	out	of	the	range	of	the	intended	scope	of	this	thesis	but	I	need	to	acknowledge	that	this	experience	of	practical	work	that	provided	the	impetus	for	writing	this	thesis	informs	my	reading	of	how	Back	to	Back	explore	the	questions	of	the	agency	of	actors	with	intellectual	disabilities,	their	dramaturgical	strategies	and	use	of	the	techne	of	theatre	and	the	kind	of	theatricality	or	‘performance	theatre’	that	they	have	developed	in	their	making	of	theatre	in	spite	of	and	because	of	their	“issues	with	theatre.”		
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	 Back	to	Back	play	with	audience	concerns	over	the	perceived	lack	of	agency	of	the	performers	with	intellectual	disabilities	in	a	company	directed	and	curated	by	non-disabled	facilitators.		I	argue	that	at	the	end	of	Ganesh	versus	the	
Third	Reich	there	is	a	staging	of	a	kind	of	autonomy	for	Mark	Deans	in	the	closing	minutes	of	the	production.		This	is,	however,	a	highly	theatricalized	autonomy,	dependent	upon	the	support	of	the	preceding	narrative,	the	staging	of	Mark	within	the	scenography	of	that	production	continuing	to	generate	“sparks	of	representation.”		Jérôme	Bel	in	Disabled	Theater	similarly	flirts	with	the	audience	in	terms	of	presenting	the	apparent	autonomy	of	actors	with	intellectual	disabilities	and	combines	this	with	a	kind	of	attempted	Duchampian	degree	zero	of	performance	in	the	highly	atomized	structure	of	what	he	requires	the	actors	of	Theater	HORA	to	perform.		For	the	purposes	of	the	subject	of	this	thesis,	Disabled	
Theater	is	particularly	interesting	for	the	debate	that	it	generates	and	for	that	debate	more	thoroughly	entering	the	academy	and	the	indication	that	gives	of	where	this	particular	form	of	theatre	involving	people	with	intellectual	disabilities	is	now	located	in	broader	debates	about	the	politics	and	aesthetics	of	performance,	in	its	broadest	sense,	and	performance	philosophy.		The	question	of	what	contribution	this	theoretical	discourse	can	make	alongside	and	intersecting	with	the	practical	development	of	this	form	of	theatre	remains	open	and	fraught	with	potential,	perhaps	the	potential	of	incapacity,	of	the	intellectually	disabled	‘art	of	failure.’			The	practice	of	this	form	of	theatre	has	seen	recent	experiments	in	reconfiguring	the	creative	autonomy	of	actors	with	intellectual	disabilities	of	
Freie	Republik	HORA,	Theater	HORA’s	response	by	means	of	performance	to	
Disabled	Theater,	and	Theater	Thikwa’s	Regie,	in	which	actors	with	intellectual	
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disabilities	take	the	role	of	directors.		For	the	immediate	future	this	form	of	theatre	will	continue	to	be	a	negotiation	between	people	with	and	without	intellectual	disabilities.	Theater	HORA	and	Thikwa’s	recent	work	and	my	own	practical	work	with	Different	Light	Theatre	suggests	that	a	notion	such	as	“creative	autonomy”	for	actors	with	intellectual	disabilities	needs	to	be	tempered	with	the	right	kind	of	support	networks	and	framing	to	give	that	creative	autonomy	any	meaning	and	also	to	acknowledge	the	highly	collaborative	nature	of	theatrical	performance	and	the	mutual	contingencies	and	vulnerabilities	of	making	theatre	in	the	latest	iteration	of	the	recurrent	end	times	of	theatre.	
	
	
Coda:	“A	dance	that	draws	you	to	the	edge	of	your	seat.”	
	
	 I	wish	to	conclude	this	thesis	with	a	coda	that	refers	to	some	very	specific	moments	of	incapacity	and	theatricality	in	a	recent	production	by	Back	to	Back	Theatre.		These	moments	serve	as	a	paradigm	for	the	considerations	of	incapacity	and	theatricality	in	this	thesis	and	what	may	emerge	from	considering	and	practising	theatrical	performance	involving	people	with	intellectual	disabiltities	on	these	terms.			These	moments	reveal	an	affective	network	in	operation	across	all	bodies	present	in	theatrical	performance,	a	network	in	which	the	possibilities	of	a	politics	of	affect	and	affective	politics	emerge.		Sarah	Mainwaring's	palsy	turns	the	task	of	clipping	a	microphone	into	its	stand	into	a	dance	that	draws	you	to	the	edge	of	your	seat.	(Blake)		This	is	how	Jason	Blake,	the	reviewer	for	the	Sydney	Morning	Herald,	describes	the	actions	of	Sarah	Mainwaring	as,	in	fits	and	starts	of	movement,	she	sets	up	a	
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microphone	at	the	beginning	of	Super	Discount	by	Back	to	Back	Theatre,	a	production	that	I	saw	at	the	Wharf	Theatre,	Sydney	Theatre	Company	in	October,	2013.		Super	Discount,	the	production	that	succeeded	Ganesh	versus	the	Third	
Reich	is	typical	of	Back	to	Back	‘s	narratival	and	dramaturgical	strategy	in	that	it	is	an	attempt	at	staging	the	unstageable:	a	comic	book	narrative	of	super	heroes	and	villains	using	a	bare	minimum	of	theatrical	techne.		In	this	work	the	company’s	investigation	of	the	place	of	people	with	intellectual	disabilities	continues.		Super	Discount	suggests	this	place	is	somewhere	between	the	‘Super’	that	is	the	wonder	of	the	appearance	of	people	with	intellectual	disabilities	on	stage	and	the	playing	on	the	guilt	of	an	assumed	abled	audience	complicit	in	‘dis-counting’	such	people.	This	place	is	somewhere	between	wonder	and	guilt,	and	in	a	tension	between	the	two,	in	which	dialectic	the	possibility	of	a	new	place	emerges,	combining	wonder	and	guilt	and	moving	beyond	them.		This	is	a	new	place	that	beckons	in	the	here	and	now	of	the	encounter	between	people	with	and	without	intellectual	disabilities.						In	the	hands	of	a	stage	hand	the	clipping	of	a	microphone	to	its	stand	might	well	be	an	unremarkable	action,	a	kind	of	‘non-matrixed	performance.’	(Kirby	41)	In	the	hands	of	Sarah	Mainwaring,	however,	it	is	different.		Blake	asserts	that	it	is	her	‘palsy’	that	transforms	the	task	into	something	so	remarkable,	at	an	aesthetic	level	‘a	dance’	-	and	compellingly	theatrical	-	it	‘draws	you	to	the	edge	of	your	seat’:	a	choreograpy	in	operation	across	the	bodies	of	both	performers	and	audience.		What	is	it	about	Sarah	Mainwaring’s	‘palsy’	that	achieves	such	theatrical	effect	and	affect?		As	spectators	we	can	clearly	see	what	she	is	moving	towards	doing:	we	can	see	and	feel	where	the	movement	is	intended	to	go.			In	advance	of	
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its	completion	we	know	the	function	it	is	intended	to	perform.	We	see	her	attempts	towards	the	completion	of	this	action	and	the	involuntary	movements,	which,	despite	herself,	take	her	away	from	it.			You	are	on	the	edge	of	your	seat	caught	between	anticipation	of	her	completion	of	the	action	or	anxiety	at	the	possibility	of	her	failure	to	complete	the	action.			Purposive,	meaningful	movement	is	teetering	on	the	edge	of	collapse,	–	her	progression	towards	completing	the	action	is	threatened	with	its	undoing:		at	times	three	steps	forward	two	steps	back,	at	times	two	steps	forward	three	steps	back.		I	should	add	that	in	the	production	the	microphone	is	switched	on,	so	that	we	also	hear	her	struggle	with	the	object.			At	the	neurological	level	perhaps	the	spectator’s	mirror	neurons	may	be	tracing	synaptic	paths	that	are	modeling	the	completion	of	the	action	for	her:	other	neurons	may	be	firing	in	empathy	with	her.	The	dance	of	her	movements	of	incapacity	and	theatricality	and	the	empathies	of	the	audience	become	a	choreography	that	is	shared	between	performer	and	audience,	a	dance	at	the	level	of	the	soma	and	the	chora.	The	time	she	takes	to	perform	this	action	is	different	to	what	might	be	expected.		There	is	a	durationality	about	it.		But	it	is	a	kind	of	de	facto	durationality.	Whose	durationality	is	it?		Presumably	Sarah	Mainwaring	has	no	choice	over	the	duration:	this	is	how	she	moves.		It	is	the	dispositif	of	the	theatrical	production	that	chooses	to	invite	the	spectator	to	share	this	durationality.			What	might	emerge	in	the	act	of	spectatorship	in	the	time	that	we	are	not	used	to	waiting	for	such	an	action	to	be	completed?	The	spectator	might	question	what	is	at	stake	in	the	allocation	of	this	task	to	Sarah	Mainwaring.		Is	her	‘embodied	difference’	being	curated,	displayed	or	exploited?		The	production,	like	much	of	Back	to	Back’s	recent	work,	invites	this	‘anxiety’	as	it	
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calls	attention	to	the	processes	of	perceiving,	particularly	the	perceiving	of	disability.	
	Sarah	Mainwaring’s	placing	of	the	hand-held	microphone	in	its	stand	also	ends	the	production.	It	is	both	an	undoing	and	completion	of	an	action	she	performed	at	the	beginning	of	the	production.		Her	distinctive	performance	of	these	actions,	therefore,	frames	the	whole	piece.			The	‘super	hero’	strand	of	the	narrative	concludes	in	a	confrontation	between	Mark	Deans,	a	performer	with	Down’s	Syndrome,	as	the	hero,	and	David	Woods,	a	performer	without	disabilities,	as	the	villain.		This	takes	place	in	a	snow	storm	on	top	of	a	table,	a	staging	that	combines	the	spectacle	of	theatrical	performance	with	the	minimalist,	matter-of-fact	mise-en-scène	of	the	production.		Mark	finally	asserts	himself	as	superhero	and	vanquishes	the	villain	by	emitting	an	almighty	roar	of	power	into	the	microphone	he	is	holding	and	then	stands	astride	the	villain	on	the	table.		Grehan	and	Eckersall	describe	what	follows:				As	the	other	actors	begin	to	strike	the	set	around	him,	Mark,	our	superhero,	can’t	get	down	from	the	table.	He	calls	to	another	of	the	cast	–	Sarah	Mainwaring	-	for	help.	The	fragility	of	our	existence	is	captured	in	these	closing	moments.	(Grehan	and	Eckersall	“Review”)		As	she	offers	her	shaking	hand	to	accompany	his	descent	a	shift	occurs	from	a	‘moment	resplendent	with	theatricality	and	drama’	of	the	previous	snow	storm	scene	to	what	feels	like	a	different	mode	of	performance.	Sarah	Mainwaring	falteringly	helps	Mark	Deans	down	off	the	table	and	in	her	distinctive	way	she	replaces	the	microphone	in	its	stand:	a	wavering	of	intended	and	involuntary	movement	that	draws	the	audience	to	the	edge	of	its	seat,	a	
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position	that	suggests	what	is	being	performed	is	both	compelling	and	might	impel	the	audience	into	action.			Incapacity	is	at	stake	in	what	Grehan	and	Eckersall	locate	in	Super	
Discount’s	multilayered	investigation	of	acting	and	role-playing:	‘we	are	on	the	verge	of	questioning	the	limitations	of	theatre	itself.’		Fragility	is,	in	one	sense	then,	the	fragility	of	representation,	the	theatricality	of	theatre	on	the	verge	of	collapse.		Sarah	Mainwaring’s	performance	of	the	actions	of	clipping	and	unclipping	a	microphone	to	its	stand	calls	attention	to	itself.		This	is	a	calling	attention	to	both	the	incapacity	and	the	theatricality	of	the	actions.	In	this	interplay	of	incapacity	and	theatricality	Sarah	Mainwaring’s	movements	emerge	not	as	a	falling	from	the	true	of	a	norm	of	economy	and	elegance	of	movement	but	as	remarkable	and	compelling	in	their	difference.		What	also	emerges	is	a	fellow	feeling,	of	mutual	vulnerability	and	mutual	interdependence,	a	political	affect	that	is	neither	messianic	nor	melancholic	but	that	responds	to	the	precarities	of	the	here	and	now.		In	the	place	that	emerges	in	the	dialectical	interplay	of	incapacity	and	theatricality	can	be	found	strange,	new	and	different	beauty;	strange,	new	and	different	possibilities	for	acting,	braiding	meanings	of	that	term	to	include	performance	on	a	stage	and	in	everyday	life	and	implying	the	potential	for	political	action.			
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